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“My father never wanted me to become a musician,” says Kai. 
“Maybe it was because he thought he could shelter me from the 
music business and didn’t want me to live that life.”

But as all musicians know, the pull to play music, once felt, 
is profound and inexorable. For Kai, who grew up in Mendoci-
no, California, that moment came just before he entered his 
teenage years.

“I think I was around 12 when I first 
learned a couple chords and would pick 
up an old guitar that used to sit in our 
living room when no one was around. 
For some reason I was drawn to the 
blues and could play and make up lyrics 
of my own to the chords and rhythm. I 
started carrying that old guitar around 
when I went to school and it started to become a part of me.” 
Kai’s first electric guitar was a 1973 sunburst Fender Strato-
caster – a treasured gift from his mother on his 15th birthday, 
which he plays to this day.

Soon thereafter, Kai followed his instinct.  Having learned to 
sing and play at the same juncture, the impulse to write songs felt 
natural.

“My mom says I would sit on the couch and write these songs 
about love and life and she would wonder where it came from, as 
I was too young to have any experience in those matters,” says 
Kai.  “I guess it was always part of me. Something deep in my 

soul that I – like my father – was probably born with.”
When Kai turned 17, certain painful realities, including 

family illnesses and his father’s untimely death in 1991, served 
to push him deeper into the solace offered by music.

hen you’re the son of the 
Byrds’ Gene Clark – a pivotal 
figure in the formation of 

three distinct sub-genres of rock music 
(folk/psychedelic/country) – there’s a 
certain expectation, spoken or unspoken, 
that you’ll pick up the guitar and join 
the family business.  From an early age 
Kai Clark felt the pressure of such un-
reasonable expectations, but has always 
followed his own path in life, not one that 
had been projected on to him by anyone 
else. If Kai were to ever become a musi-
cian, it would happen naturally, on his 
own terms. When the time was right.
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“There was a fire inside me and music seemed to quench 
it,” he says. “My band and music became my family, my healing 
guide. Times were tough and I don’t think I would have made it 
through without music. It literally saved my life!”

But in 2003, Kai’s life took an abrupt change.  Again, 
following his own path, not one foisted upon him by anyone, he 
enrolled in the prestigious California Culinary Academy in San 
Francisco – an affiliate of Le Cordon Bleu – and graduated with 
honors in 2004.

Three years later, however, he discovered that music was 
again calling him.  He returned to Southern California to play 

gigs and record with the Kai Clark Band, but in 2010 he put 
family first, went on hiatus and moved back to Northern Cali-
fornia to raise his two children with wife Amber.

Kai’s music is pure Americana, and combines elements of blues, 
country and rock, with a wide range of influences that include 
Waylon Jennings, Willie Nelson, Johnny Cash, Jimi Hendrix, 
Taj Mahal and Keb Mo.

The brief hiatus from the music business now over, Kai looks 
forward to resuming his career with the renewed passion and 
energy that comes from the peace of having followed his own 
path, in his own time.

“I never stopped playing and writing,” says Kai. “Having 
children has definitely inspired me with music and in life in 
general. I feel like I’m writing and playing the best I ever have 
and am really excited about getting back into the studio and out 
on the road to do live shows.”

He has also come to terms with his father’s legacy. Musi-
cians who also happen to be the progeny of famous rock stars 

often try to avoid direct association 
or comparison with their parents’ 
achievements. This arises out of a 
fully understandable desire to have 
their talents assessed on their own 
respective merits. Kai Clark will 
always be the son of Gene Clark, 
founder member of The Byrds, 
but he has also embarked upon a 
musical career that both openly 
embraces his father’s legacy, while 

simultaneously furthering his own unique vision.
“I have a better knowledge and respect for my father’s 

music,” says Kai.  “I love playing his songs – which I never really 
pursued much in the past, mainly because of my own prolific 
writing. No matter where life will take me from here, I will al-
ways write and play music. It is as much a part of me as the blood 
that runs through my veins.”

— Tom A. Sandford
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Don Ian has been a familiar face on 
stages and studios in Hollywood for 
the last 2 decades. He has toured 
extensively in the US and overseas 
with modern country acts from 
Nashville, Tennessee to Baghdad, 
Iraq. He has appeared films and on 
television for Disney, the CW and 
the WB, most recently in the final 
season of the hit CBS drama The 
Mentalist. Don’s most recent band, 
King Mersey, is a high energy early 
rock revue of the Beatles’ Cavern 
and Hamburg years featuring the 
hits of Buddy Holly and Chuck Berry 
as well as The Dave Clark 5 and The 
Yardbirds.

 
 

  

Don started playing electric bass in 
the early seventies. His earliest mu-
sical influences include Buck Owens 
and Don Rich, the Louvin Brothers, 
and classic country music from the 
50s and 60s. He spent much of the 
eighties playing jazz, soul, and R&B. 
Over the years, he learned to play 
other instruments including guitar, 
dobro, pedal steel, banjo, and mando-
lin. A versatile and natural musician, 
Don is as comfortable playing mando-
lin in a bluegrass band as he is play-
ing guitar in a blues band or bass in a 
soul band. Having a deep connection 
to American roots music and a broad 
musical vocabulary, Don is able to 
add that “extra little something” to 
Kai’s music.

Jim comes from a music industry 
household. His father was a D.J. 
and program director at KRLA 
and other radio stations in Califor-
nia throughout the 60’s and 70’s. 
His mother, a music business ex-
ecutive. He took up the drums at 
15 and upon finishing high school, 
attended the Dick Grove School 
of Music. During the 80’s & 90’s 
he worked in promotion for re-
cord distributors Sony & WEA. 
He’s been running his own record-
ing studio since 1999 where he’s 
worked with Kai Clark, Brian Bell 
(Weezer), Daron Malakian (Sys-
tem of a Down) and Tony Award 
winning singer/songwriter Stew 
(Passing Strange) among dozens of 
other artists.
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Most musicians would bristle at the idea of recording an album of songs originally 
written and sung by the legendary Gene Clark—and who could blame them? But what 
if that musician is his son,Kai Clark?  Talk about intimidating.
Or perhaps not. Kai views his forthcoming album as an opportunity to retrace his 
father’s steps and simultaneously forge a musical path all his own. 
Featuring guest appearances by esteemed colleagues from his father’s distinguished 
career, including Carla Olson, John York (The Byrds), Byron Berline (Dillard and 
Clark), Henry Diltz (The Modern Folk Quartet) and many other surprise guests, the 
most enticing aspect of this Clark-sings-Clark release may be Kai’s stated intention to 
make this album the first in a projected series.

Q. You have recorded an album of songs that are either written 
by your dad, or closely associated with him (Bob Dylan, The 
Byrds). This might be an obvious question, but can you tell me 
why you decided to make this album…and why now, and not, 
let’s say, ten years ago?

Kai Clark: I’ve wanted to do an album of my father’s music 
for a long time now. Until recently, I didn’t feel the timing was 
right. Now I feel that everything—my band, my singing and 
playing—has come together in a way that will do justice to my 
father’s work.

Q. How did you come to choose the material? Are these your 
personal favorites? Or did you pick the songs you feel resonate 
the most with fans?

K.C.: A little bit of both. I think some of the songs deserved 
more credit at the time they were originally released, like ‘I 
Found You’ from his first solo album, but for whatever reason 
were overlooked.

Everyone who knows Gene Clark’s music has their own personal 
favorite songs, and I’m no different. I know some people are 
going to say how come you didn’t include this song or that song, 
but I think that’s a testament to the excellence of his body of 
work. He was remarkably consistent. 

K.C.: I tried to pick songs that fit well with my own style and 
influences, while still paying respect to all of the different genres 
that my father pursued during his career. There is so much 
ground to cover—psychedelia, folk-rock, country-rock, blue-
grass—so I’m sure that this is just the first of several of similar 
type projects for me.

Q. Can you tell me a bit about the musicians who took part in 
the project? Were there any guest appearances you would like 
to mention?

K.C.: Well of course there is my band, Jim Moreland (drums, 
percussion, engineering, mixing and production), Don Segien 
(bass, guitar, mandolin), Don Ian (lead and rhythm guitar), and me 

Clark Covers 
Clark… 
A Connection
That's Straight 
From The Heart



U  U | 5

effort has been put into rehearsing and presenting my father’s 
material, not my own. Overall, I think I’ve learned a lot from my 
father’s work, and because of this experience my own talents 
as have grown immensely. While recording this album I am also 
recording 11 original songs. Embracing my father’s music has 
inspired the creation of my own.

Q. When you are onstage, singing the darker, more introspective 
songs that your father wrote—songs about loss and loneliness—
do you channel your singing through your own experiences of 

these emotions? Or do you think about 
the man who wrote them?

K.C.: When I sing and 
perform these songs, I 
definitely reflect on my 
own life experiences. That is 
such a great part of my fa-
ther’s music. There is a deep 
reflection of our own lives 
that we can associate with 
the lyrics and music in these 
songs. I do also think of my 
father when I am standing in 
his shoes, so to speak. There 
have been a few times where 
the emotional connection has 
been quite overwhelming, and 
I find myself in tears. I often 
wonder what his reaction 
would be to me performing or 
recording his songs and music. 
I would like to think that he 
would be proud and honored 

that his son is carrying on with his 
music and legacy!

Q. If the release of Gene Clark Sings for You 
in 2018 proved anything, it’s that there is still 
a great deal of interest in your father’s music, 
especially the seemingly endless supply 
of unreleased songs. Have you considered 
recording one of your father’s unreleased 
compositions?

K.C.: My father wrote some truly great material that has only 
recently come to light, but for the time being I’ve decided not 
to perform any of it onstage.  I think it’s better to go to listen 
to his original compositions, digest those versions of his songs 
before attempting to re-create them. As I have said before, I think 
my father’s music takes time to fully grasp and understand. You 
listen, then you listen again and each time you listen to one of his 
songs you catch something inside the song that you didn’t hear 
or notice before.

Q. Will you be mounting a tour in support of your new album?

K.C.: Definitely. Playing live is how we make lasting connections. 
I know that the fans will be so impressed with our live show! 
Keep an eye out on our website, or better yet, sign up to our 
mailing list for news and upcoming tour dates!

(guitar and lead vocal. You can find more information about my 
band on my website www.kaiclarkmusic.com.

Q. When covering well-known material, artists have a choice of 
remaining faithful to a much-beloved original arrangement or 
using it as an excuse to drastically reinterpret the material. Ei-
ther approach can leave you open to criticism, e.g. “not as good 
as the original” or “nothing like the original”. What was your 
mindset heading into the studio to record these songs?

K.C.: When I started this 
project, I wanted to cap-
ture the original arrange-
ments of the songs, but at 
the same time I wanted 
to incorporate some 
new textures, along with 
my own influences. I 
don’t think a carbon-co-
py cover is a good idea 
when approaching a 
project like this. My fa-
ther’s singing was quite 
special and unique; it 
can’t be replicated by 
anyone. I have my own 
style, but I think that 
there’s hints of him 
when you listen to the 
songs. I am always my 
own biggest critic, and 
I’m very pleased with 
the sound and feel of 
the album.

Q. An album of covers says 
much about the high regard in 
which you hold your father’s 
music. But what about you? Do 
you feel that the performances 
are in any way self-revealing? 
What will we learn about you 
from this record?

K.C.: Taking on a project like this 
has definitely brought about some soul-searching and contempla-
tion. By opening my heart and soul to my father’s music and trying 
to resurrect the feelings and emotions he may have had when 
he was in that moment can be intense and emotional at times. I 
hope that others will see the dedication and respect I have for the 
music, regardless of the fact that I am his son. There is something 
about the whole experience that has helped me grow and mature 
in many aspects of my life.

Q. You’ve performed at Gene Clark tribute shows all over the 
world, including, most recently, appearances in Australia. Has 
your own music taken a back seat?

K.C.: Well, there’s two sides to every story! Appearing at the 
tributes has given me an opportunity to present my music to 
people all over the world, but at the same time, considerable 

“Opening my heart and soul to my father’s 
music and trying to resurrect the feelings 
and emotions he may have had when he 
was in that moment can be intense and 
emotional at times.” Kai Clark (far right) 
pictured with his father Gene Clark and 
brother Kelly Clark.
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Kai Clark
PO Box 914

Alta, CA 95701
Phone: 530-401-3798

E-mail: kaiclarkmusic@yahoo.com
EPK: www.kaiclarkmusic.com/epk
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